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CONSCIENCE AND SCIENCE



2014 – oil on canvas, 150×200 cm / 59×79 in

“Science without Conscience is only the soul’s perdition”. Francois Rabelais

Norbert Wiener, a genius in mathematics, who made essential contributions to the development of the nuclear bomb, in order to defeat the Nazis, had his 
conscience brutally awakened after the bombings of Hiroshima and Nagasaki. Albert Einstein had a similar reaction when he realized that the genie he 
had helped to create could not be put back into the lamp.
Norbert Wiener described his conflict in the following words: “The scientist should not enjoy a personal freedom of thought at the price of his moral 
responsibility, which is the only thing giving a sense to this freedom. There exists no secure formula without risks to find a just balance, indispensable, 
between freedom and responsibility”. Unfortunately, not all scientists share this conscience-guided principle of research. One example was Wiener’s 
colleague John von Neumann, who wanted to use the new weapon against the Soviet Union.
Russian scientists have found out that conscience can be observed on a computer screen. Everybody has a conscience. But “a lot of people try to get rid 
of it (according to Svjataslav Medvedev, Director of the Brain Research Center of the Russian Academy of Science), because it is triggered by remorse, the 
information that we have done something wrong”.
However, how will conscience survive in a future where artificial intelligence progresses at the speed of light? The replication of the Neocortex of the hu-
man brain, with its 300 million pattern recognizers, by institutions such as the Artificial Brain Lab at Xiamen University in China, or Vicarious, the newest 
venture of Mark Zuckerberg, raises again fundamental questions of conscience, similar to those of Norbert Wiener’s time. “Translate the Neocortex into 
computer code (bits) and you have a computer who thinks like a person” says Scott Phoenix, co-founder of Vicarious. “Except it does not have to sleep or 
eat”.
He could have added: “It needs no conscience anymore, no feelings, no remorse”. Are we sure that we want to live in such a cold, digitalized world; that we 
want to be sucked into the vortex of the all-embracing artificial brain, shown in my painting? Where will this leave our soul, the link to our Creator? Have 
I created my Cloak, the symbol of universal conscience, in vain?

Anna Chromy

THE BIT



2015 – oil on canvas, 150×150 cm / 59×59 in

THE ABYSS

Technological progress has merely provided us with more efficient means for going backwards”. Aldous Huxley
“I look into the abyss of our civilization and see the mirror of our mechanized brain”. Anna Chromy

In 1958,  Aldous Huxley wrote “Brave New World Revisited”, in which he reconsidered his book written 30 years earlier. He concluded that the world was 
becoming like “Brave New World” much faster than he originally thought, due to overpopulation, drugs and subliminal suggestions by which populations 
can be controlled.
Over 50 years later what would Huxley conclude today? Certainly not that he was wrong!
Aldous Huxley was one of the preferred authors of my youth.
Another premonitory work, which I recently unearthed again, is Ortega y Gasset’s “The Revolt of the Masses”. Just one excerpt summarizes this brilliant 
essay: “As they say in the United States: “to be different is to be indecent”. The mass crushes beneath it everything [and everybody] that is different, 
everything that is excellent, individual, qualified and select… Nowadays “everybody” is the mass alone”.
I would like to show the prescience of those two authors with two recent examples, one in international politics and one in my own field of the arts. 
Ortega’s thesis has once again been confirmed by the recent events in Russia. Just over a year ago, the popularity of Premier Putin was at its all-time low. 
Twelve months later, in 2015, he was a national hero. How did he achieve this? Not by creating better living conditions for his people; they are worse off 
now. Not by granting more freedom for personal development; only the government media is left. No, he started a war to grab land from a neighbor, 
killing thousands in its wake, pretending that he did it to protect the fatherland and its people, and became a hero.
As Ortega said: “Everybody is the mass alone”, and we could add “Everybody’s brain is part of the mass”.
Another phenomenon of our mass civilization is what they call “Contemporary Art” or “Art of the Trader”, with Jeff Koons as its most successful represen-
tative. I quote from the March 2015 edition of “The Art Newspaper”: “Koons usually begins with extremely high-resolution scans of his source object” – a 
photograph of Lady Gaga, or a toy-store figurine – “that are used to make 3D renderings”. “These ultimately guide a multi-axis milling machine that carves 
or drills into the chosen stone”.
A pure mass production process, with a total absence of creativity and the sole purpose of creating ever-bigger works for ever-larger chequebooks of an 
ever-increasing mass of speculators, who displace the connoisseurs. When I created my Cloak of Conscience with the help of two assistants, themselves 
qualified artists, I could not have applied these methods of mass production. No robot could have created the interior space of the sculpture or its folds. 
I had to develop them one by one from the top to the ground. This is my example of creativity of the human spirit versus its computerized, mechanized 
version. I consider Leonardo’s words, “where the Spirit does not work with the Hand there is no Art”, still valid today!

Anna Chromy



THE CONCEPT

2015 – oil on canvas, 150×200 cm / 59×79 in

“Great art – or good art – is when you look at it, experience it and it stays in your mind. I don’t think conceptual art and traditional art are all that different.” 
Damien Hirst

I totally agree with Damien. I always found the restriction of the phrase “Conceptual Art” to installations, happenings and other (often ridiculous) activi-
ties, and its opposition to Painting and Sculpture, completely ludicrous. When the geniuses of the past created their eternal masterworks, can anybody 
really believe that they had no concept, no intention in mind? And, how about today? I create my sculptures, and even more so, my paintings, with a clear 
idea and concept in mind. Only in my drawings, I play without a concept, which makes them the most “conceptual” looking for the adepts of this strange 
philosophy.
Another strangeness of our times is the use of the term “Contemporary Art”, mostly in conjunction with the term “abstract”. Every artistic creation by a 
living artist is by definition contemporary. So why is it then, that this term has been applied to a tiny minority, which concentrates all the light and atten-
tion on them? It’s the money, stupid! Their shares have been brought into play on the art exchange, where the seriously rich play their games of image 
and power.
My works are not part of this game, at least not yet, despite the fact that I create, by definition, “contemporary art” every day and that I am expressing 
abstract concepts in my mostly figurative creations. Conscience in art is such an abstract concept. I have tried to interpret it in my Cloak of Conscience, and 
it has taken me over thirty large paintings, bound together in “Chromatology”, to describe its contours.
I continue to believe that any artist who deserves this name, whether he works alone or with numerous assistants, needs some basic proficiencies, first 
and foremost the capability to draw, to design. The teachings of many oftoday’s art schools, where the pupils are encouraged just to think and not to draw, 
bring us ever closer to the end of art as we know it. The words of Leonardo da Vinci that “there is no art where the spirit does not work with the hand” is 
still true today, because art is a constant dialogue between eye, mind and hand.
As artists we have been  given the possibility of expressing the tangible parts of the intangible; of allowing the mysterious to be transformed into an 
image. There is an ethic, a “spirituality” of artistic creation, which contributes to life and the salvation of humanity. Whether the images are more represen-
tational or not, does not change the fact that there is a concept behind them and that they are created for our contemporaries. So, tell me, this painting, 
which is one with a more elusive concept than most of my others, where does it belong?
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RUECKENFIGUR

2014 – oil on canvas, 200×150 cm / 79×59 in

“The artist should paint not only what he sees before him, but also what he sees within him”. Caspar David Friedrich

In “The Wanderer above the Mists” by this great painter of German Romanticism, the viewer is encouraged to place himself in the position of the “Ruecken-
figur”, understanding that the scene is depicted as if perceived and idealized by a human. Together with J.M.W. Turner, another of my favorite painters, 
C.D. Friedrich sought to depict nature as a “divine creation, to be set against the artifice of human civilization”. The Surrealists, with my Master in painting, 
Salvador Dali, and the Existentialists, with my Master in philosophy, Albert Camus, drew frequently on his work.
When I look at the “Wanderer” it reminds me of Lu Mountain in Jianxi Province, one of the most beautiful spots in China, a place beset for some fifteen 
centuries by hermits, monks, poets, and painters. A beauty that tradition characterizes as so mysterious that for the Chinese “the beauty of Lu Mountain” 
means “an endless mystery”. Today, as we live in an artificial bubble created by science and technology, we are only able to find mystery in our own spiri-
tual experience; nature is replaced by technical structures and technology, as in this painting.
I am currently reading two wonderful essays by Francois Cheng, member of “L’Académie Francaise”, a poet and essayist who combines Chinese and We-
stern spirituality. One book, “The Way of Beauty”, has been translated into English, the other “Cinq Méditations sur la Mort”, is still waiting to be translated. 
In his “Five Meditations for Spiritual Transformation”, from which I will borrow some excerpts below, Cheng takes us from the intrinsic sense of beauty 
revealed in the landscape to the understanding that beauty lies in the eye of the beholder. He reveals the  intimate relationship of beauty with the sacred, 
both from a Western and from a Taoist perspective.
In China, “yi-jing” is the most important criterion for judging the value of a poetic or pictorial work. When “Yi” attains its highest expression in a particular 
work, to the point of resonating in harmony with the universal “yi”, then the work acquires its value in terms of plenitude and beauty. I have expressed 
“Yi” as the equivalent of “Sense” in my “Cloak” sculpture and the “Chromatology” paintings; all related to “Conscience”, our Soul. I would like to quote here 
Michelangelo:” I most love in you that part that you yourself love; it is your soul”.
This brings me back to my current painting. Since Ancient Greek and Roman times, beauty is intimately linked to the ideal of the human body in all its va-
riations, whether white or black. In ancient Greek “kalosagathos” contains both the idea of the beautiful (kalos) and the idea of good (agathos). However, 
most important is the fundamental relationship between beauty and goodness, expressed in our conscience. Goodness is the guarantee of the quality 
of beauty; Beauty illuminates goodness and makes it desirable. For both Confucius and Plato, the approach to beauty is primarily ethical, linked to our 
Conscience. These are the principles on which I base my work and all the activities of the “Conscience Institute”.
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THE MORNING DAWN

2012 – oil on canvas, 150×200 cm / 59×79 in

“To see a world in a grain of sand, and a heaven in a wild flower, Hold infinity in the palm of your hand, and eternity in an hour”. William Blake

We are born into a universe that has meaning and purpose. Nobody knew this better than the great philosophers of the past, especially in the East. Over 
2000 years ago Lao Tzu said in his “Hua Hu Ching”: “The world and its particles are not separate, isolated things but rather, one small particle contains 
the nature of the world just as the world contains the nature of each small particle; the nature of each is the same”. This could be a statement made by a 
quantum physicist of today.
Long before I first set foot on Chinese soil I was fascinated by the Orient and China in particular. One of my early drawings, which I called “Chinese Im-
pressions”, shows a similar scene to the one depicted in this painting. The boats on the lake, clouded in the mist of the early morning, convey a feeling of 
serenity and harmony, a feeling of unity with nature and its creator. They are like the revelation of our “intuition”, the voice of our soul, or as Einstein called 
it “The sacred gift”.
It reminds me of the story of an ancient Chinese sage, who was asked by one of his pupils to draw a picture of the universe. In three swift strokes of the 
brush he drew a circle, below it a triangle, and below them both a square; three figures we know from the ancient Greek philosopher Pythagoras, where 
the circle is symbolic of the unbroken unity of Heaven, the square of the materiality of our earthly existence, and the triangle symbolic of our human 
consciousness.

Anna Chromy



TRANSFORMATION

2013 – oil on canvas, 200×150 cm / 79×59 in

“In the kind of world we live today, transformation of humanity might well be our only real hope for the survival of humanity”. Stanislav Grof

Let’s explain this with the words of Amma (Sri Mata Amritanandamayi Devi), the Indian Saint who embraces the World, physically, and with her founda-
tion www.embracingtheworld.org:
“We may have learned to fly like birds and swim like fish, but we have forgotten to live like human beings. Today we live in a world that has placed its faith 
in immediate satisfaction. To change this we have to subject ourselves to self-analysis and change our minds through a powerful spiritual revolution, a 
transformation based on values”. If we sincerely try we can still revive this “dharma” (“that which maintains the stability and harmony of the universe”).
My Cloak of Conscience has been conceived as a space of contemplation and introspection to awaken and transform our consciousness to a superior state 
of conscience. Transformation can occur in natural form as an adaptation to exterior circumstances, like the Medusa in this painting, floating in the sea, 
transforming her color and her shape with the currents of the ocean, or the Salamander dwelling in water and capable of living in fire. But human tran-
sformation has to come from our inner self, like my Eurydice, transforming her body into a musical instrument as a gesture of eternal Love for Orpheus.
To continue with the words of Amma: “We are trying to clone human beings, but we do not attempt to create within ourselves a perfect, loving and pea-
ceful human being. Religion, all religions, can help in this purification process, because the inner pollution of the mind is in many ways more lethal than 
chemical pollution. There is enough for the survival of all living beings on this earth, yet not enough to satisfy the greed of a few.
Compassion towards our fellow being is the first step in spirituality. God is not confined to a particular place, but is all-pervasive. God’s nature is pure 
compassion”.

Anna Chromy



CONSCIENCE AND ENVIRONMENT



THE VOLCANO

2011 – oil on canvas, 160×200 cm / 63×79 in

“To see a world in a grain of sand, and a heaven in a wild flower, hold infinity in the palm of your hand, and eternity in an hour”. William Blake

In his wonderful book “Le Cosmos et le Lotus” the astrophysicist Trinh Xuan Thuan shows us that, “we are all dust of the stars, that we share the same 
cosmic history with animals and plants, and that we are all connected throughout space and time, giving us an acute sense of interdependence inducing 
compassion into our hearts. We realize that our happiness depends on all others. It makes us aware of the vulnerability of our planet and of our isolation 
in the universe and it gives us the understanding that our industrial poisons, our nuclear scores and the greenhouse gases affect us all, independent from 
any national, cultural or religious boundary”.
So why is it then that humanity is not living according to this insight? Is it all Prometheus’ fault or also our own? When Prometheus stole the fire from Zeus 
and gave it to humanity, the Gods took their terrible revenge, by inducing Pandora to open her box containing all  the evils of the world. The box is still 
open today, and the evils described above are spreading uncontrolled across the globe. Once out of the box they are almost impossible to put back. Albert 
Einstein, the father of nuclear fission, made this sobering  revelation when he tried to stop the development of the nuclear bomb based on his scientific 
discoveries.
We are, therefore, all sitting on a volcano, like the Kung-Fu monks of the Shaolin Monastery, shown in my painting. We should listen to them, because 
the Monks know from their practice of Zen Buddhism, that our lived interdependence requires  compassion towards all beings. The Monks teach us, that, 
like in Einstein’s case, it is not enough to know, because scientific, rational thoughts have their limit. They must be complemented by mystical or religious 
intuition, the arts and poetry in our approach to final reality.
Of the trilogy of Love, Faith and Hope, essential for life, the only thing not to escape from Pandoras box was Hope. So Hope is still there, hope that huma-
nity will hear the Voice of Conscience and rediscover the Force of Love. Should we fail, we can still try to follow the example of Prometheus in my painting: 
burned by fire, and unable to close Pandoras box, he decides to escape to the Moon.

Anna Chromy



THE BEAR

2011 – oil on canvas, 160×200 cm / 63×79 in

“Two things are infinite: the universe and human stupidity, and I’m not sure about the universe” is a famous saying by Albert Einstein.

In the Orphic cosmogony, Chronos/Time produced Aether (pure,fresh air and clean sky) and Chaos, thus giving humans a choice. In the beginning it looked 
promising. Aether/Oxygen had increased over two billion years from 1 to 21% of the air with an equivalent reduction in carbon dioxide, allowing the 
appearance of numerous new forms of life.
Since the beginning of the last century man has reversed this virtuous cycle by reinserting enormous quantities of carbon fossils into the air, raising inexo-
rably the temperature of the planet. This has led to the sixth crisis of extinction in the history of our planet. But contrary to past crises which developed 
over millions of years, the current crisis is evolving within less than a century .
Charles Darwin, the father of evolution, wrote in the middle of the 19th century: “Man has now acquired such domination over the material world and 
such a power to increase in number, that most likely the whole surface of the globe will be invaded by this anomaly (man), until the annihilation of all 
other beautiful and marvelous species”.
Biodiversity is vanishing at a rate thousands of times faster than normal, with over 20,000 species lost per year with those left, desperately clinging to 
their habitat, like the monkeys in my painting and the Polar Bear, who sees the ice vanishing under his feet. It’s a sad moment for animal lovers like me, 
who are used to communicating on a daily basis with our friends.
But it might get even worse, because it is said, that once the last bee has been made extinct, it will take only four years until it’s the turn for us humans. 
We are at the eleventh hour and must heed the appeal of the Cloak to our Conscience and stop the dance of Chronos around the ticking clock of extinction.

Anna Chromy



THE DREAMER

2012 – oil on canvas, 150×200 cm / 59×79 in

“The difference between what we do and what we are capable of doing would suffice to solve most of the world’s problems”. Mahatma Gandhi

Mahatma Gandhi made a crucial observation when he said that humanity has a natural tendency to consume. This dog, comfortably installed in his lea-
ther couch, is the perfect mirror of what Gandhi called “a society without limits”. Without limits to our tendency to consume, he explained, we can become 
obsessed with satisfying our desires, consuming ever more as we chase what little satisfaction we achieve.
The number of obese people, and dogs, in the world has now surpassed the 800 million malnourished and still we continue our blind dash for more, ever 
more. To buy vast quantities of unnecessary goods, waste much of our food rather than eat it (about one third), is effective to generate growth and raise 
the Gross Domestic Product or GDP. At the same time we are moving further and further away from what really counts; Nature, which becomes a distant 
dream, like the trees in this painting with the dog.
All this happens because of a one-sided, materialistic, view of things. It has been calculated that all the services rendered by Nature have a value double 
the global GDP, and still they are not counted anywhere in our statistics. Robert Kennedy had the perfect description for this phenomenon when he said 
that “The GDP measures everything except what makes life worthwhile”.
Don’t you think this dog would be much better off in the countryside, instead of lingering in his couch? Should we not change our calculations to measure 
quality of life rather than quantity; to measure durability, sustainability, and a general well-being in harmony with our natural and social environment, 
instead of piling up on consumer goods until we choke? How can we measure happiness and Love?

Anna Chromy



THE TREE

2014 – oil on canvas, 150×200 cm / 59×79 in

“Never say there is nothing beautiful in the world anymore. There is always something to make you wonder in the shape of a Tree, the trembling of a Leaf”. 
Albert Schweitzer

From my early childhood, it was obvious for me that trees are living individuals. The youngest of four sisters, I spent entire days in the Bohemian Forest 
outside my hometown Cesky Krumlov, talking to the trees, the bees and other animals. Trees are the link between earth and the sky. They are the largest 
plants and the most beautiful ones. With my awakening artistic imagination I saw things my older sisters could not see, and it was at this early age that I 
shaped my consciousness for nature, ecology and the environment.
Water was another determining element of this memorable time. Our house lay on the bank of the Vltava River, which inspired Bedrich Smetana for his 
wonderful symphonic poem “The Moldau”. From my father, who headed the local brewery, I learned early the importance of pure water for the famous 
Czech beers. But clean water is obviously much more than just a crucial element in beer.
Without water there would be no life on Earth. Our own body is composed by two thirds of water. Trees and all other plants need water to generate the 
oxygen for our “aerobic respiration”, where we convert oxygen and nutrients into ATP, the energy that powers our cells’ metabolic activities.
To provide Food for seven (and soon ten) billion people, one billion of them going hungry, is the major challenge of our century, which threatens to tear 
the world apart. The female figure, perched perilously on top of a globe in marble, symbolizes this delicate equilibrium. She is Gaia, the Goddess of ancient 
Greece, the mother of all other Gods. The mythological name was revived in 1979 by James Lovelock in his book “The Gaia Hypothesis”. The theory sees 
the Earth as a self-regulating, complex system, involving the biosphere, the atmosphere, the hydrosphere and the ecosphere, tightly coupled as a steadily 
evolving system.
This evolution tends to create a physical and chemical environment optimal for life, as long as it is not put out of balance by human intervention. To pre-
vent this balance from tipping we need a new ethical and moral consensus.

Anna Chromy



THE LAST CRY

2014 – oil on canvas, 200×150 cm / 79×59 in

“One day, people will consider the assassination of an animal the way they consider today the assassination of man”. Leonardo da Vinci

I sympathize with Leonardo’s opinion. My love for animals is immense and they seem to understand me perfectly; not only my domesticated dogs and 
cats, but also doves, sea gulls, and many other birds, which I encounter every day outside my home. All animals have the right to be treated with respect, 
as beings created by God, including those which we decide to kill for food or other purposes.
Often we are accomplices of animal suffering out of ignorance or carelessness, like the millions of people wearing winter jackets with fur. Few of them 
bother to know that those pieces, produced mostly in China, have caused tremendous suffering to cats, rabbits and other animals. Their furs have been 
removed while they were still alive, otherwise they would lose their hair.
Like little children, animals cannot defend themselves against human aggression. To see living beings suffer blindly is unbearable for people with normal 
feelings and a minimum of ethics and conscience. Livestock raised in industrial confinement stalls by their thousands and millions suffer atrociously. When 
we eat their meat, they convey their suffering and stress to us, not to speak of their diseases.
Unable to speak for themselves, animals need advocates to defend their cause. We have taken care to honor several of these advocates among the first 
laureates of the Chromy Awards. Allain Bougrain Dubourg, the president of the French Bird Protection Foundation is one of them, Paul Watson, the founder 
and president of Sea Shepherd Foundation is another. He makes life difficult for the Japanese fishermen who, every year, massacre thousands of dolphins 
in Taiji and hundreds of wales in the Antarctica.
An even greater number of animals are victims of man-induced climate change and the destruction of biodiversity. The Suricates in this painting, although 
inhabitants of the South African desert, are afraid to be one day flooded by rising sea levels. They probably read the latest issue of the “Environmental 
research letters”, whereby at current temperature increases their territory will transform them into “Meerkats”, indeed their second name.
Their desperate cry is an appeal to our conscience, to the Cloak on wings hovering above them.
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THE NET

2012 – oil on canvas, 160×200 cm / 63×79 in

“The most beautiful thing we can experience is the mysterious. It is the source of all true art and science. He to whom this emotion is a stranger, who can no 
longer pause to wonder and stand rapt in awe, is as good as dead: his eyes are closed”. Albert Einstein

The biggest mystery is life itself. I spend a great amount of time observing nature and understanding the animal world. My Alcyon sculpture was born 
through the observation of the acrobatic flights of the seagulls in front of my window, which looks out to the Mediterranean. Their harmonic movements, 
full of elegance, lightness, freedom and effortlessness fill me with awe and joy. Year after year I see the same couples build their nests and raise their 
offspring. They behave with incredible intelligence, remembering exactly the hour and the place where they will find food, even knocking at my window 
when I’m late with my contribution.
Although my origins lie in the center of Europe, a large portion of my life has revolved around the Mediterranean. Many of my sculptures are a contempo-
rary interpretation of ancient Greco-Roman Myths, while others draw on the Jewish-Christian heritage of this cradle of Western Civilization. But this sea 
between Europe, Africa and Asia is in fragile equilibrium, just like my sculpture. It is endangered by overfishing, pollution and endless construction on its 
shores. Although it is still one of the most biologically diverse seas in the world, 20% of its species are endangered, with the seal shown in my painting 
among the 10 most endangered species world-wide.
The Alcyon of the Antique Myths  dives in, risking her own life in order to save her husband from the sea. The Gods were so moved by this act of love and 
abnegation that they gave her the wings of a seagull. Is this not a wonderful parable for our own life? We are all like a drop in the ocean, diving to find our 
companion and dissolving in this quest. Only our feelings of love and empathy give us hope for our salvation. Let us include our animal friends in these 
considerations.
To promote these values we have created the Chromy Awards. I was therefore particularly glad to present the first Trophy to Paul Watson and his Sea She-
pherd Foundation at the 2012 Cannes Film Festival, in recognition of their often perilous actions to protect the whales, sharks, seals and other endangered 
species of the seas.
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FRANCESCO

2013 – oil on canvas, 200×150 cm / 79×59 in

“The true value of a human being is determined primarily by the measure and the sense in which he has attained liberation from the self”. Albert Einstein

Stewart Lansley describes today’s livelihood crisis, interlaced with economic instability and soaring inequality, as a result of the rising concentration of we-
alth, driven by a collapsing wage and rising profit share. This results in an unfulfilled life not only for the Poor, but also for the Rich. For Abraham Maslow, 
one of the first psychologists to embrace Aristotle’s idea of fulfilment, the best part of our nature does not express itself until the more basic human needs, 
such as hunger, thirst and warmth, safety and security, love and belongingness, are at least somewhat satisfied. Freed of these needs, we can motivate 
ourselves by noble and selfless principles, by beliefs and values.
In short we can express our Conscience to its fullest extent. So why it is then that so few of the privileged rich are sharing the opinion of Albert Einstein? It 
is certainly not everybody’s ideal to live like Saint Francis in total poverty: a vow depicted in the Inferno of Dante Alighieri’s Divina Comedia in the form of 
the Wedding of the Saint with Dame Poverty; a scene which I have transformed into a sculpture installed in the Convent of San Franceso in Assisi. It was 
here that the Abbot of the Holy Convent and Basilica encouraged me to transform my Cloak sculpture into a space of meditation, following the words of 
Saint Francis, whereby in the absence of a consecrated place of worship we should use our own body as a Cloak for prayer and meditation.
Over time this archi-sculpture is slowly becoming the Global Symbol of our Conscience, a reminder of the basic values of Saint Francis: Fellowship and 
Love for all other human beings, the respect of nature and the acknowledgement of common origin and equality of all creatures together with man. It is a 
strong sign of our times, that the new Pope has chosen for the first time in history the name of the Saint for his tenure. By doing so he has created immense 
hope and expectations for all of us who feel the need for a drastic change “in the Name of the Cloak”.
In his ground breaking book “What has Nature ever done for us”. Tony Juniper, a Chromy Award Winner, reminds us of the spiritual connection of Saint 
Francis with the natural world, and his belief that creation was a sacred gift from God. Alas, over the centuries Christianity and other major faiths have 
drifted from this perspective and see nature as a collection of material resources for humankind. A change in direction, back to the ideals of Saint Francis, 
supported by Pope Francesco, could make a decisive impact on the future of the globe and humanity.

Anna Chromy



CONSCIENCE AND SPIRITUALITY



THE WALL

2012 – oil on canvas, 160×200 cm / 63×79 in

“Jerusalem is a port city on the shore of the age of ages. The Temple Mount is a great ship. The shofar sounds out sunset: one more has set sail”. Yehuda Amichai

For three and a half billion people, half of the world’s population, Jerusalem is a holy city.
Christians and Muslims have their holiest sites in other parts of the world, whereas for Jews it is here, at the foot of the Temple Mount with the Kotel 
or Wailing Wall depicted in my painting. For all three monotheistic religions, there is only one God, and this God is Love. If therefore one day the Jewish 
capital could become a city of freedom for all religions, substituting the present fear and hate with God’s universal principle of Love, humanity would have 
a much brighter future.
Several years ago, in honor of “Pax Medicalis”, an association of Jewish, Muslim and Christian doctors, I created the “Golden Olive” trophy, a prize awarded 
every year to personalities who have worked for peace between the three monotheistic religions. This trophy in white marble takes its inspiration from the 
Torah, which 3000 years ago laid down the fundamental principles which I am following in my “Conscience” work: : Kindness to the needy, benevolence, 
faith, compassion for the suffering, a shalom-/ peace-loving disposition, and a true and contrite spirit. This is the reason why I integrated this trophy into 
the Wall.
The Menorah in the center is the symbol of the nation of Israel, and its mission “To be a light unto the nations” (Isaiah 42:6). It is also the symbol for Ha-
lakhah, the teaching of ethics expressed for over 2000 years. With my Cloak of Conscience, depicted in the forefront of the painting, I want to remind all 
people of good faith of these principles, regardless of their religious or political conviction.
This is also the reason why I use a small reproduction of the Cloak in bronze as trophy for my annual “Chromy Awards”, an award for personalities who can 
rightly be considered a “Conscience of our time”. One of the first personalities to receive the Cloak Trophy was Elie Wiesel. He was honored in 2009 by Prince 
Albert II of Monaco with both the “Golden Olive Trophy” and the “Cloak”, the start of the Chromy Awards.
The phrase, “Next year in Jerusalem”, uttered at the end of every Passover Seder, refers to the future city and its temple, rebuilt when the Messiah comes. 
Maybe, one day “Next year at the Cloak” will be a rallying cry for all who have interiorized the principle of universal Love, based on our Conscience.
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THE SHADOW

2014 – oil on canvas, 160×200 cm / 63×79 in

“We are shaped by our thoughts, we become what we think. When the mind is pure, joy follows like a shadow that never leaves”. Buddha

The world around us can be on fire when we leave the stage of our life, but we follow our path into the light of our Savior. The further we progress, the 
longer our shadow becomes, composed of our ecological footprint, of our empathy and compassion, and our creations. It is up to us to determine if our 
shadow will be light or dark. Once the shadow fades, there remains the empty Cloak that once contained our soul and conscience.
Our world is burning and we continue sleepwalking into our demise. In a world where over 50 % of people live in large cities, where kids know plants only 
as flowerpots and animals only as pets, we have totally lost contact with nature. Our disregard for food is a particularly sorry chapter in this area. As in 
many other areas, industrialization of food production has led to a sharp decline in prices and to a loss of perception of its real value.
Throughout its production and life cycle, food, like any other product, generates Co2 and uses huge amounts of water (80 % of drinking water in the US). 
1.3 billion tons, about one third of the food produced for human consumption, goes to waste. An amount, which would feed the one billion people suf-
fering from hunger and malnutrition. No wonder that Pope Francis pleaded with all of us in his “Urbi et Orbis” address at Easter 2014 “To fight the Hunger 
caused by our Waste”.
The waste of food, as well as the energy, soil and water resources used for its production, is an ethic scandal of global proportions. Each of us has to do his 
part to change this. You can use the internet to find out how. Sites like The Global Footprint Network allow everybody to calculate the ecological footprint 
of his lifestyle; Save Food gives us solutions to reduce our waste, and Banco Alimentare and other Food banks show us where to volunteer in the collection 
and distribution of surplus food.
Sites like Global Forest Watch, Google Earth Outreach, or the World Resources Institute, give us the information of the digital era that can replace, in part, 
our loss of direct contact with Mother Earth. Only our imagination and our creativity are the limits to solve our burning problems. As part of the Universal 
Conscience, they allow us to perceive the ultimate truth of life. For William Blake “Imagination is the real and eternal world of which this vegetable uni-
verse is but a faint Shadow”.
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THE DOME

2013 – oil on canvas, 150×200 cm / 59×79 in

“I leave from where the apostle arrived”. Pope Benedict XVI

Benedict could have continued: “I renounce my Cloak and share it with the people”. It was a moving moment when he announced on February 11, 2013 
that he was going to resign from his duties, the first time in 700 years that a Holy Father returned his Cloak to his brothers. For me this noble gesture is 
a sign of humility, a renouncement of pomp and circumstance, which are the material companions of our life. It is also a gesture of sharing, sharing our 
joys and undertakings with others. It reminds me of Saint Francis, who in front of a beggar gives him his Cloak with the words “this is yours; I was only the 
temporary custodian”.
None of our material goods really belong to us; we only borrow them for the time we spend on earth. So it’s really not their possession which counts but 
their use, which should make it easy to share them! If we would respect this insight, we could finally hope to revolutionize our economic system and arrive 
at a bio-sustainable economy, in place of our frenetic course to possess and plunder all natural resources. In his book “Prosperity without Growth”, Tim 
Jackson explains convincingly that prosperity has to do with our ability to flourish, physically, psychologically and socially, and not with the accumulation 
of material wealth.
A wonderful example of a sharing spirit is Saint Martin of Tours, who cut his Cloak in two and shared it with the beggar. On his voyage from Albenga to 
Tours his journey took him on the Via Aurelia through what is today Cap Martin, a beautiful spot on the French Riviera. To commemorate this event the city 
installed my “Cloak of Saint Martin”, the marble Cloak cut in two parts, with a small sculpture of the Saint on its top, on Saint Martin square, overlooking 
the City of Menton and the Mediterranean.
This takes me back to my Cloak of Conscience and a cherished moment on Saint Peter’s Square in Rome in 2008, when I had the honor of handing a small 
sample of this work, together with a document about our Conscience project, to Pope Benedict. His encouraging words, followed by a letter, convinced me 
to create The Chromy Award for other personalities whom we can rightly consider a “Conscience” of our times. Relieved from his Cloak of worldly burdens, 
installed in his new home in the Vatican Gardens, Papa Ratzinger can now contemplate Michelangelo’s beautiful Dome of Saint Peter’s and Bernini’s colu-
mns, as a quiet observer of his Church. Maybe one day he will also be able to observe my Cloak of Conscience, whose marble comes from the same quarry 
in Carrara where Michelangelo and Bernini created their masterworks.
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THE HEART

2011 – oil on canvas, 160×200 cm / 63×79 in

“Et dabo vobis cor novum et spiritum novum ponam in medio vestry. Et auferam cor lapideum de carne vestra et dabo vobis cor carneum”. (“And I will give you 
a new heart, and a new spirit I will put into you. And I will remove the heart of stone from your flesh and give you a heart of flesh”. Ezekiel 36.26)

This is the phrase I engraved in the bottom of my sculpture “Heart of the World”. It is illustrated by a pile of discarded hearts of stone and the Cloak filled 
with our Conscience. Above, rises a heart with the portrait of John Paul II, holding a child protectively in his arms.
The Holy Father had a special love for the children of our world, for those suffering from sexual and economic exploitation, from hunger, disease and 
malnutrition. They form an army of millions of innocent beings, lining the streets of our megacities and fighting in armed conflicts. It is first and foremost 
these children that we have to love and protect. It is not paradise in the sky, but acts of selflessness and love that bring God’s sacred space and grace to a 
broken world suffused with tragedy, until the unknown hour when the world is made whole again.
It was an unforgettable day on May 18th 2002, when I was invited, in the company of my husband and the Archbishop of Salzburg, to the Papal Audience 
on Saint Peter’s square in Rome. When it was my turn to kneel in front of Papa Wojtyla, and explain the meaning of my sculpture, my present for his 82nd 
birthday, I thought I would faint. I knew in this moment, that I had encountered the Conscience of our World, a Heart embracing all of us with his immense 
Love.
On this Morning, in front of Pope John Paul II, I made the vow to transform my Cloak sculpture into a chapel, where everybody would be able to meditate 
and rediscover his inner self. The idea was reinforced in a discussion with the Abbott of the Monastery and Basilica of Saint Francis in Assisi, where he 
encouraged me with a phrase of the Saint, suggesting “to use our own body as a Cloak, in the absence of an appropriate place to pray”.
I believe that we artists have a special duty to labor for the improvement of this world. Aleksandr Solzhenyzin expressed this beautifully with the following 
words: Artists possess a sharper Conscience of the Harmony of our world than us others, a conscience that they have to transmit to others. This permanent 
harmony is the reflection of God, which preserves us from brutalization. This is also the meaning of Dostoyevsky’s “Beauty which will save the world”.
Conscience, as the echo of the spirit in our free will, shall radiate from my Cloak; and the most appropriate place to do so would be at “Roma Caput Mundi”, 
Rome, the spiritual capital of the world.
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INFINITY

2014 – oil on canvas, 150×200 cm / 59×79 in

“For the wise man looks into space and he knows there is no limited dimension”. Laozi

Only the wise have the luxury of perception, as the human being is in general restricted to its limitation inherited from childhood education. No one 
expressed this better than Rainer Maria Rilke in his  8th Elegy: “The faces of the animals show to us what truly is Infinity: we who up-end the infant and 
force its sight to fix upon things and shapes, not the Freedom that they occupy, not the Openness which lies so deep within their face, free from death. We 
alone see death. The beast, death behind and God before, moves free through eternity, like a river running”.
“Vanity, vanity, everything is vanity” is the Choir of Lamentations, and only in an instant can we feel eternity, mostly in a moment of love, as here in my 
panting. “Love is of all passions the strongest, for it attacks simultaneously the head, the heart and the senses” (Laozi). A third character, reminiscent of 
my Cloak of Conscience, recording our evanescence, observes this special moment. If we say “Yes” to such a unique moment, we say yes to ourselves and 
to all that exists. It relates us to the Divine.
As Friedrich Nietzsche tells us: “Nothing is isolated, and if joy has only once resounded in our soul, all eternities were necessary to create the conditions 
for this unique instant where we have said ‘Yes’ ”. In the Tao, the supreme void generates the primordial breath, which in return creates the two comple-
mentary Ying and Yang, which, through their incessant interaction create the median Void, the third breath. It is a holistic vision of nature, rather than a 
static, atomistic one like in the West.
Our Western view of nature has led us to an unlimited exploitation of our planet, which may be exhausted long before the Sun has become a red giant to 
swallow the Earth, in some five billion years time. By this time, man will either have vanished or emigrated to other planets, continuing the adventure God 
has conceived for him. Life on Earth will appear only as an instant compared to the eternity and infinity of the Universe. If man ever were to fail, it would 
be a failure of God, because He is the future.
It is through death that morals and ethics have entered the world. Through the consciousness of death, we have acquired a Conscience. As its symbol, I 
have created my Cloak, which harbors in its apparent emptiness, our soul and our love. It is the symbol of our future. It is also the symbol of the extraordi-
nary personalities, who have crossed history as an example for humankind, and their followers of today.
I have dedicated a modest Award to them in the form of the small Cloak, the Chromy Award.
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THE SEEKER

2013 – oil on canvas, 150×200 cm / 59×79 in

“There is no matter as such. All matter originates and exists only by virtue of a force which brings the particles of an atom to vibration… We must assume 
behind this force the existence of a conscious and intelligent mind. This mind is the matrix of all matter”. Max Planck

Throughout our life we search to understand which direction the ball of our destiny is taking, like the Seeker in my painting. We have our gaze fixed to the 
ground of our material existence instead of lifting our eyes to the world above. What we see there could change our life. We would understand that our 
Qi, our life energy, reaches beyond our human body, even beyond our Earth, into the universe. It interconnects us with all other humans, but also with 
animals, nature and the elements. Zhuangzi taught us that the wind is the Qi of Earth and that the Cosmic Yin and Yang are the greatest of Qi.
Instead of focusing on the exterior world, as is common in our days, we should concentrate on our inner feelings, symbolized by the enigmatic figures in 
my painting. With our conscience and emotions we can model our world. Positive emotions of love or compassion, caused by heavenly melodies, beautiful 
nature or tender children, change the pH balance and the hormones in our body in a positive way and extend this force and energy into the quantum world 
around us. Obviously negative emotions have the same power, but in a destructive way.
So, why not choose the positive energy symbolized by my “Cloak of Conscience”, or the harmonies of the music by Wolfgang Amadeus Mozart, which 
played an essential part in the creation of my Cloak? It’s up to us to decide if we want to lead a life in Harmony connected to all others, or if we want to 
imprison our exaggerated Ego within our material possessions. The World Wide Web gives us the possibility to choose between the two options.
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THE BOAT

2012 – oil on canvas, 160×200 cm / 63×79 in

“When the wind blows into our eyes our soul gives us wings”.

These were the wings which directed Ulysses back home after his Odyssey. It is these wings which, for me, have opened the door to the Orient, to a culture 
so profoundly different from ours, although not alien to my thinking. As I explained in the opening speech for my “Spiritus Mundi” exhibition in China, it 
is the Universal Conscience, independent from the country where we live or the culture in which we were raised, which enables us to perceive the deeper 
truth of life on our planet.
To see the Chinese Penelope (Yin) wait for her Odysseus (Yang) reminds me of the words of Lao Tzu: “There was something undivided and complete, 
coming into existence before Heaven and Earth. How still it was and formless, standing alone, and undergoing no change, reaching everywhere and in no 
danger of being exhausted. It may be regarded as the Mother of all things. I do not know its name, and I give it the designation of the TAO”.
When young we travel to conquer; in age our roots start pulling, directing us back to our port of departure, as if this could be a salvation from our inexo-
rable end. Ulysses and the Odyssey are thus a paradigm, a mirror of ourselves. We spend our life finding ways toward knowledge, conquering the world 
by overcoming more or less successfully one obstacle after another, and the moment we reach our final destination we leave this existence, only to start 
another. What is left back on earth is our love, our Conscience, symbolized in my Cloak.
Although I’m fairly advanced on my Odyssey, I still feel this insatiable curiosity which, in recent years, has allowed me to discover the incredible riches of 
Chinese culture. I’m grateful for this wonderful experience. Penelope has to wait, I’m still on my way.
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CONSCIENCE AND SOCIAL DEVELOPMENT



MELODY

2014 – oil on canvas, 150×200 cm / 59×79 in

“Music in the soul can be heard by the universe”. Lao Tzu

It seems fitting to use the quote of a Chinese philosopher for a painting featuring a performance at the Center for the Performing Arts, or Grand Theatre, 
in Beijing. In September 2014 I was invited there to show my sculptures, paintings and drawings related to music; first and foremost my Carmen and my 
Musicians. For this exhibition, I chose the title “Melody”, whereas for my exhibition in the National Museum of China in May I opted for “Harmony”.
This allows me to elaborate a little about the relationship between melody and harmony. In all antique cultures music was considered to be of divine 
origin. For Ludwig van Beethoven “music is a higher revelation than all wisdom and philosophy”. Music is a mirror of our life, it begins and ends in silence. 
The sound of music allows us to control the relationship between life and death, a power we don’t have in normal life.
The melody of a musical composition is a pleasing succession of arrangements of tones that the listener perceives as a single entity, whereas harmony is 
the background tone created by the different instruments. When there is harmony everything is in sync, in peace, something we can agree to in feeling 
or opinion.
Our auditory system is close to the part of our brain which deals with our feelings. This is the reason why acoustic stimuli have an immediate and deeper 
influence than optical ones. If we don’t like what we see we can shut our eyes or turn away, but with sounds there is no escape. Why is it then that in our 
today’s world we are so ignorant and careless when it comes to music? In all public places we are flooded with “entertainment music”, which we don’t 
listen to, and which we perceive as indistinct sound at best, and noise at worst.
Maybe this is a sign for a larger problem in our society, where extreme individuality goes against collective cooperation and harmony between people. 
If in an orchestra every instrument plays its melody in disregard of all others the result is “cacophony” instead of harmony. The same happens in society. 
When we immerse ourselves into music, we start a search for the higher relationship between man and the universe as explained by Lao Tzu. This is the 
eternal gift of music in our life.
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THE BRIDGE

2011 – oil on canvas, 160×200 cm / 63×79 in

“…music heard so deeply That it is not heard at all, but you are the music While the music lasts”. T.S. Eliot, the Dry Salvages, in The four Quartets

The absence of sound can be felt either in movement or in silence. When there is no sound we say that we don’t hear, but this does not mean we are 
not listening. In fact, without sound our ear is even more attentive, and when there is sound the quality of listening is inferior. Today we are everywhere 
flooded with music, destroying the precious space of silence, indispensable to understanding the harmony of music. And a similar phenomenon is at work 
with our conscience.
From the dawn of time man has felt inside himself a voice, not belonging to him, the “Voice of Conscience”, which spurs or restrains him when he intends 
to do something, and which judges and blames him after having finished his task. To whom belongs this voice, where is it coming from? Everybody will 
answer this according to his beliefs.
However one thing is certain, the voice of conscience has the nature of a call, an awakening. This call happens in total silence, does not confirm anything 
and gives no information on worldly events; it is a call to our inner self, to the potential hidden within us. To hear this call one has to be concentrated in 
an appropriate place, providing total silence and shelter from the outside world, a space like my Cloak of Conscience, or the Bridge to a new Conscience 
in this painting.
Music allows us to attain a unique feeling of interior peace, indispensable to hearing the Voice of Conscience. When I created my Cloak in total silence I felt 
physically the melodies of the Commander or “Stone Guest” in Mozart’s Don Giovanni and the “Dies Irae” in his Requiem. When I created my Musicians I 
heard the eternal music of Gaia, our Earth, expressed in the rivers flowing from the Himalaya, the Andes and the Alps into the Sea which unites them all.
The Amazon, with its flute of the Andes, the Ganges with the Indian Cither, the Mississippi with the jazz trumpet of New Orleans, and the Danube with the 
violin of my Central European home, they all play the eternal music of Mother Earth. Only the Nile is without an instrument. He uses for his dance, crossing 
the centuries, the ropes which were used in old times for the geometrical measurement of the fertile soil after each flood.
As long as the rivers flow, Gaia’s music will continue and Conscience will guide the world.
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THE CRYSTAL

2011 – oil on canvas, 160×200 cm / 63×79 in

“Something is rotten in the state of Europe”.

Europe’s current state of affairs can be best described by paraphrasing the anguished cry of Shakespeare’s Hamlet to his father’s ghost. In fact, what is left of 
the great Pan-European movements created by our fathers? A bureaucratic administration without soul or faith, uniting an ever increasing number of states in 
which an increasing number of citizens does not recognize themselves.
If the financial and economic support of Greece, the cradle of European and Western Civilization, and thus an essential part of Europe, creates a highly acrimo-
nious debate in the richer parts of the Union, there is something rotten about European cooperation; If a right-wing party can gain strength by agitating against 
foreigners, proposing to close the borders and abandon the European currency, there is something very rotten with the identity of Europe; If there is a large 
section of public opinion denying Russia its role in Europe, there is something rotten about the geographical and historical understanding of Europe. Seen from 
China, the upcoming world power, Europe is a tiny spot on the map, without a definite identity. The little states that make up this nonentity are meaningless to 
the Chinese. And the political movements gaining strength in these tiny entities are proposing to retreat to even smaller entities, and thus to total irrelevance.
Five hundred years ago Europe reinvented the world. Coming at a time of political upheaval and economic distress, the Renaissance ushered in a golden age 
for Europe and the Western world. It helped the creation of the modern, sovereign states, the emergence of a unified culture based on a perception of aesthetic 
senses and the arts, and the development of the humanistic ideology placing all its faith in man. It took Chinese inventions and turned them into weapons of 
its new scientific progress (China has reversed this process today) based on the Judeo-Christian concept of the “Laws of Nature” given by a supreme legislator. 
What this tells us for today’s Europe is that you cannot build a political entity of common destiny based on the stomach alone. We need to engage the soul 
and win-over the spirits and hearts as well. We have to create a clear patriotic profile which people can easily understand and love, based on the best our 
continent has to offer, artistically, scientifically and spiritually, basically a new Conscience for Europe. With the sculpture ” Europe” I would like to help build 
this European Conscience and create an alliance open to all Europeans interested in participating in this European Renaissance.
The breaking white wave on which my Europe is riding represents the tumultuous history of our continent. It replaces godfather Zeus, disguised as a white 
bull in the older representations of the myth, and represents an important element of Europe’s past and future: the Seas. The seemingly fragile woman 
on the crest of the wave steers firmly towards the shores of a promised land, a new Europe. The sculpture is  illuminated by the multicolored light of a 
heavenly crystal, the image of our faith.
For Dostoyevsky “Europe is terrible and sacred”. Let’s do everything to make it less terrible and more sacred for our children and make them once more the 
masters of their destiny. The Lollys dancing around the time warp/sphere, in which we have entangled ourselves, reminds us that the time to solve our 
problems is nigh. Let’s hope Europe can rescue us again. If not we’ll soon have a yellow smile on our faces.
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THE RINGS

2012 – oil on canvas, 150×200 cm / 59×79 in

“Citius, Altius, Fortius” (Faster, Higher, Stronger) is the Motto of the Olympic Games.

It was De Coubertin’s, the founder of modern Olympics, belief that everybody should compete against themselves, not for money or other rewards, but for 
the satisfaction of giving one’s best in fair and peaceful competition.
The Olympics are still today a shining example of this spirit, but inevitably get more and more entangled with the hunger of money devouring our society, 
where an individual is not considered anymore for his human values and his creativity, but for what he has and how much he makes. Today the Olympic 
Motto could quite well be confused as a description of the bonus system in finance and industry.
When I created my Olympic Spirit no material consideration crossed my mind. My sole aim was to portray, in this sculpture, the benefits of peaceful and 
fair competition through cooperation. The fact that thousands of athletes from all countries and continents come together in the Olympic Village and live 
side by side for several weeks is, in my belief, an all-important aspect of the Games. 
But there is another important aspect: I strongly believe that our exaggerated individualism and egoism has led us into a dead end. We have to realize 
that we all are residents of the same global village, that we depend on each other and have to cooperate with each other. The three athletes of my Olym-
pic Spirit can only remain upright, in their precarious balance, if they trust and support each other. They climb high and fast with a happy mind and in 
harmonious cooperation.
Why can’t this work in the same way for everybody? Not everybody can compete in the Olympic Games. But why not measure the happiness of people and 
nations through something like the Happy Planet Index, which allows us to measure success in other than monetary terms, just like the Olympic medals?
The three athletes of my Olympic Spirit are protected from evil by the Eye of Horus. They have trained relentlessly to show their prowess and portray the 
best of themselves to the world. They are happy to have achieved their goal and to participate in the greatest games on earth. May my Spirit inspire many 
others to believe that,  yes, they can do it as well.
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THE VIOLONCELLO

2011 – oil on canvas, 150×190 cm / 59×75 in

“Which beauty will save the world?” This was the question of Dostoevsky in his novel “The Idiot”. It is the question of the atheist Hippolit to Prince Myskin: 
“Is it true, Prince, that you said one day that the world will be saved by Beauty? But which beauty?” Myskin, who held with infinite compassion the hand 
of the young man who was dying at the age of 18, remained silent, underlining that the beauty which saves the world is the love which shares the pain.
Beauty is, in a sense, the visible expression of the good, as the good is the metaphysical condition for beauty. The harmony of Eurydice’s body echoes fore-
ver in the Violoncello which she leaves to her beloved Orpheus after her demise. The image of Eurydice in the Planet Venus is the message that the universe 
is filled with beauty and compassionate love. It is this beauty, illuminated by truth and justice in life which deeply touches our hearts.
According to the philosopher Teilhard de Chardin, humanity, after having discovered fire for its first stage of development, has to discover the forces of 
love for its second. The mystical transformation of Eurydice is the sign of a world to come, a message of consolation and hope: A loss which we consider 
irreplaceable can generate new strength and talents in ourselves.
As artists we are given the possibility of expressing the tangible parts of the intangible, of allowing the mysterious to be transformed into an image. The 
capacity to discover, create and illuminate something with the fire of beauty has an analogy with the beauty of Divine fire. There is an ethic, a spirituality 
of artistic creation which contributes to life and to the salvation of humanity. The perfect body of Eurydice is the embodiment of this spirituality.
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THE PIRAMID

2013 – oil on canvas, 150×200 cm / 59×79 in

“Divide and rule, the politician cries; Unite and lead, is watchword of the wise” J.W. Goethe

In this painting I have united three symbols of Power: The Cloak of Conscience, as the symbol for interior power, based on ethics and moral values; the 
Pyramid, as the symbol for life beyond death and the knowledge we acquire during our lifetime;the US Congress, as the symbol for the power coming 
from the people.
Swami Sri Yukteswar writes in his book “The Holy Science” that Magnetism finds its expression in Love, and Electricity in Knowledge. The Cloak, with its 
magnetism, protected by a Pyramid with its electricity, is the universal Symbol for our Conscience and Love, furthered by the Knowledge we acquire about 
our world.
The more we know about others and their social needs, the more we will be inclined to help. The more we know about the delicate laws of nature, the 
more we will be willing to preserve their delicate balance. Many philosophers of the past, like Confucius in the East or Plato in the West, have reflected on 
the best form of organizing communities politically. I, for my part, share the opinion expressed in Winston Churchill’s famous quote by which “Democracy 
is the worst form of government, except for all those other forms that have been tried”. In my painting the US Congress, as a symbol for democratic decision 
making, overshadows the Cloak in the Pyramid. This building reminds us of the words of Thomas Jefferson enshrined in The Declaration of Independence: 
“We hold these truths to be self-evident, that all men are created equal, that they are endowed by their creator with certain unalienable Rights, that 
among these are Life, Liberty and the pursuit of Happiness”.
The pursuit of happiness has to be understood as the process of realizing one’s full potential, as described 2500 years ago by Aristotle in his Nichomachean 
Ethics. Together,  the image of the Cloak, the Pyramid and the Congress act like a hologram, where each image contains all others, and where a change 
in one has a repercussion in all others. This Hologram is therefore a symbol for what we can achieve by combining our forces, unperturbed by political 
divisions, as expressed in the quote by Goethe.
By using the power of the World Wide Web we can achieve a peaceful revolution to a sustainable world order, where the incredible beauty of the Creation 
is preserved for future generations.
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THE DRAGON

2012 – oil on canvas, 150×200 cm / 59×79 in

“Everything has beauty, but not everybody sees it”. Confucius

In this picture the Chinese Dragon feeds itself on the waves of Europe, the waves which brought Princess Europe to the shores of our continent some 3000 
years ago, reflected in the blue of the European flag. Moved by his interior fire, the Dragon makes more and more headway in his rush to conquer the world.
But will it be a “sustainable” conquest, or is he just repeating the errors of our Western civilization? Will it be possible to extend an economic system based 
on uncontrolled exploitation of our natural resources, originally conceived for the benefit of a fifth of humanity, to the totality of the world’s population? I 
doubt it. In my painting “Morning Dawn” I was dwelling on the teachings of Chinese philosophy. Can China survive an economic development which adds 
one coal-fired power plant a week, and 20 million cars a year? How in the world can the environment cope with this?
But all is not lost: After all, the Chinese word for “crisis” also means “opportunity”. There is a window of opportunity, especially for the centralized, dynamic 
Chinese economy, to remember its philosophical traditions and turn its energies to a more harmonious, community based, development. China has the 
human and financial capital for such a move. It is in a much better position to accomplish such a change than the old economies in the West, including the 
United States. Only if this succeeds will the Dragon continue to shine in its beauty.
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CONSCIENCE AND ETHICS



LOVE

2013 – oil on canvas, 200×150 cm / 79×59 in

“The call of Death is a call of Love. Death can be sweet if we answer it in the affirmative, if we accept it as one of the great eternal forms of life and transforma-
tion”. Hermann Hesse

The human skull has been used in the arts since the times of Pompeii as “Memento Moris”, “Vanitas” and many others. I have so far abstained from making 
use of this overused symbol, but I feel that no artist can completely ignore its symbolism which speaks to each of us. In my lively presentation of the 
skull I stick to the interpretation of ancient societies for whom the skull represented “life”, the honoring of humanity in the flesh and the embodiment of 
consciousness: the symbol of death becomes the symbol of beauty and love.
For AMMA, a 2013 Chromys Laureate, “Love is the only medicine that can heal the wounds of this world. In this universe, it is love that binds everything 
together. Love is the very foundation, beauty and fulfilment in life. There are three expressions of love that awaken our power within: love for oneself, love 
for God, and love for the entire creation. Love is the most ancient and most modern guiding light. It is only love that can raise the human mind from its 
lowest state to the infinite realm of the Self; it is the only language all creation can understand: the universal language of the heart”.
When AMMA gives “Darshan” by embracing her children she is giving love. It cannot be a coincidence that Pope Francis used the same gesture in his 
encounters with the masses during his visit to Rio de Janeiro. His encouragements to the young sound familiar to Amma’s teachings: “Help the people in 
need who have fallen on hard times and help them to rise again”. André Malraux predicted that “the third millennium will be spiritual or there will be no 
third millennium”. Our spiritual leaders give us hope that it will be.
But words are not enough. They have to be followed by deeds. Also here Amma gives us a shining example with her humanitarian initiatives, such as the 
Amrita Universities, with more than 100,000 students; Green Friends, the environmental branch of Embracing the World; Gift of Food, feeding more than 
10 million people every year throughout India; Free Health Care for millions; Education for Everyone, with 100,000 scholarships for children from poor 
communities; Building Homes for hundreds of thousands, and more.
Each of us can follow the example of Amma and Pope Francis, even on a very small scale. As an artist I’d like to suggest one way of doing good, close to 
my heart: Every real artist attempts to show us beauty in life, but many cannot make a living from this vocation. By acquiring one of their works, even at a 
modest price, you will give great encouragement and help to create the next piece of beauty. None of us can take any possessions with us when we leave 
this world. But we will have to ask ourselves “What have I achieved during my stay, have I accomplished my mission, have I given enough love”? If you have 
a positive answer to this question, you will sympathize with the words of Hermann Hesse, that “the call of Death is a call of Love”.
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THE DOOR

2011 – oil on canvas, 150×190 cm / 59×75 in

“Follow the voice of the Cloak your Conscience and open the door to a better future”.

Following the rules below will help to attain an awakened Conscience
Overcome your fears, the fear of the unknown, and the fear of others. Don’t be against things, be for them. There is only one God, one Truth, not belon-
ging to any particular religion or philosophy. Stop falling into the trap of all the self-interested propaganda serving only special interest groups. Be just; 
renounce anger and all forms of violence. Don’t feel like a victim; stop trying to appear what you are not; be who you are. Stop buying things you don’t 
need; exaggerated love of money is the source of all evil. Be generous; to give is more rewarding than to take. Be compassionate; the opposite of love is 
indifference, not hate. Be peaceful; the opposite of peace is chaos, not violence. Shed your apathy: you can make a difference. Leave your self-inflicted 
isolation and invest in relationships with others.
The path will not always be easy, because Conscience develops and deepens gradually. But on the way you will feel some of the physical benefits of the 
recovery of your real self: your immune system will work better; your blood pressure will lower, allowing you to live a longer, healthier life. And your 
changed relationship with others will make this a more liveable world.
I have gone through this Door myself and experienced some of these benefits when I created the first Cloak in plaster. It happened at the end of a long 
period of suffering due to an accident and the Cloak marked for me the end of this period and the beginning of a new era full of hope and of new-found 
creative energy.
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THE MIRROR

2012 – oil on canvas, 200×160 cm / 79×63 in

“You know my judgement on the enterprise called Life: There are only two things. Two. The only two things that transform us into beings capable and worthy 
of surmounting all that reduces us to being undistinguishable from all others: Love and Work. But to give them an extreme and new sense, combined, Love 
becoming Work”. Paul Valérie

Pointing out my Cloak to my companion I look into the Mirror of fifty years of togetherness in love. Three times in my life I had a close brush with death, 
and it was the love for my companion and creation as a whole which helped me to overcome my suffering. After the last incident, this deep experience led 
to the birth of the Cloak, a sculpture empty only in appearance, but filled with our Soul and our Conscience.
In this work my Love has become my Work, which certainly helps to explain its attraction to every viewer. Many people today feel discouraged and diso-
riented. They are convinced they are powerless and therefore don’t even try. When I decided to create my Cloak from a single block of white Carrara marble, 
with a weight of 250 tons, many people thought I had definitely gone over-the-top. When I showed them that I was able to brave the harsh Tuscan winter, 
with temperatures of minus 20 centigrade and the burning summers with up to 40, for four long years, the incredulity changed into respect.
It is this enthusiasm, this Divine Energy, which I want to share with everybody who sees my Cloak, and tell them: You can do it as well. Standing in front 
of the Cloak, as in this painting, one feels a sense of mystery. For Albert Einstein “the most beautiful experience we can have in life is the mysterious. It 
is the fundamental emotion that stands at the cradle of all true art”. The dramatic, musically flowing folds of the Cloak help us to perceive this message. 
They convey a feeling of warmth and beauty, and induce love into our hearts, a true mirror of our soul. Once you step inside the Cloak you get a strange 
feeling of something impenetrable, an energy which does not belong to us. It is an energy and magnetism which helps us to open our spiritual faculty of 
regeneration and allows us to perceive the hidden, eternal, truth.
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THE ROCK

2011 – oil on canvas, 160×200 cm / 63×79 in

“You must imagine Sisyphus happy”, said Albert Camus talking about his lonely hero of the absurd, as “the struggle itself towards the heights is enough to 
fill a man’s heart”.

In this way, the punishment of the boulder rolling down the slope, time and again, before Sisyphus can reach the top, acquires a positive meaning in a 
material sense. But in my belief, to give our lives meaning, it takes more than the daily struggle to survive. It is the love for our family, our friends and all 
living beings which gives us hope of reaching eternity.
My Sisyphus with his family, climbing the slopes of the highest mountains, shows him alone on his final road to Nirvana: “The conscience without attri-
butes, without limits, everywhere shining”. Maybe we artists are privileged in the way of life, seen by Camus. For him “To create means to live twice, the 
only chance to keep our conscience”. Considering that for him “Conscience is more important than life”, we can consider creativity as the essence of our 
human condition.
Together with our conscience it allows us to surpass the apparent absurdity and give a meaning to our existence. Albert Camus’ “The Myth of Sisyphus” was 
the first book I owned in French when I settled in this country over 40 years ago and it has never stopped inspiring my life and my creations.
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DANDELION

2013 – oil on canvas, 200×150 cm / 79×59 in

“No great art has ever been made without the artist having known danger”. Rainer Maria Rilke

The quote of Rilke could also be described as “Creation is suffering”, and I must say I have had my fair share of it. Several times in my life I had a close brush 
with death, through disease or accident. But each time I was able to vanquish the shadow. I was still young.
Now, as I enter again a twilight zone, I have created this Dandelion flower as a sign for our corporal fragility, our extreme vulnerability. A breath and we 
dissolve in nature, like the seeds of the blow-ball. Our material appearance, the ethereal projection of the thought that brought our existence into being, 
is vanishing. The “clay” of our existence, the spirit clothed within our body, is returning to God. Our “Tree of Life” becomes a red skeleton, the spirit is gone 
and the seeds, our creations, remain and multiply.
In the ancient tradition, at the end of an individual’s earthly life, the question asked at the “Pearly Gates” is: “Why didn’t you achieve your own potential”? 
In Hugo von Hofmannsthal’s “Jedermann” (“Everyman”) this is the moment to consult ones Conscience, and to find out who is willing to accompany us on 
our last journey. For me it will definitely be my works and the love of my companion of fifty years.
During our life, our soul evaluates through our conscience every choice made to determine if an act will move us closer or farther from Unity, the ultimate 
pleasure of life. The surest means to achieve this perfection is Love. According to the Bible, God tells us that if we want to build a loving relationship with 
Him, we shall start by loving other members of humanity, all of whom are made in His image. Lao Tzu put it in these words: “At the end of silence there is 
the answer; at the end of our days is death; at the end of our life, a new beginning”.
Albert Einstein showed us that energy and matter are actually two different forms of the same entity (E = mc2), the energy which survives us and which 
fills my Cloak, the symbol of conscience and love. As my energy fades away with age I clearly see it reappear in the Cloak and my other paintings and 
sculptures. Four years of daily work on the Cloak alone. I can’t even imagine it anymore. This transformation of energy into matter is for me the heartbeat 
of the Universe, a movement kept alive through our love: love for God, for Nature and for Humanity.
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ORGOGLIO

2013 – oil on canvas, 160×150 cm / 63×59 in

“I am the Alpha and the Omega, the beginning and the ending, saith the Lord, who is and who was and who is all-powerful”. Apocalypse, I, 8

Orgoglio or Superbia is the negative connotation of pride, one of the Seven Deadly Sins in Catholic moral doctrine. It is the attempt to conquer at any price 
a superior position in relation with others, the ultimate expression of Ego, which annihilates the soul. The bird in this painting cannot be blamed. It’s us 
who interpret his posture as pride; us humans, who get so easily carried away by our financial, sexual and other exploits. They let us forget our extreme 
fragility,  until the day when destiny strikes.
I have experienced myself how radically we change our perceptions through grave diseases and serious accidents. But I would not be able to describe this 
state of mind with such beautiful words as my friend and Chromy Award Laureate, Philippe Pozzo di Borgo, in his book “A Second Life”, the true story that 
inspired the film “The Untouchables”. Philippe comes from an old and rich French noble family. He had everything one can hope for in life; he was literally 
flying higher and higher in his paraglider, until one day destiny struck and he entered total silence and suffering. “When there’s silence, consciousness 
takes control. Disability and illness fracture and damage the body, but in confronting you with death, they also release a breath of life in the form of hope, 
which constantly replenishes itself. When you breathe it correctly, you find your second wind. Marathon runners know about catching a second wind. It’s 
a kind of state of grace. I had been struggling to breathe for forty-two years before my accident. We all suffocate ourselves by rushing too fast, by wanting 
to be the best, the First.
When you can see beyond the screams, the whispered confidences, the sterilized beds waiting for their next occupant, you realize that humanity is made 
up of the shades of the dead and their groans. You find out there has been a before and there will be an after, that the Ancient shared our world, that 
eternity is inhabited by those who came before us. Hope is the bridge that leads us from remembrances, the glimmering arches that span the summit of 
the mind to eternity”.
When Beatrice, Philip’s beloved wife, faded away she told her father “I saw Christ and he said to me: Wipe your mouth on my Cloak, its cloth will erase all 
sins. Wrap yourself in my Cloak of tenderness”.
I hope that my “Cloak of Conscience” can give comfort and tenderness to everybody in search of his inner-Self. Not the Ego, as in “Orgoglio”, but a quiet 
state of mind, believing like Spinoza in a God who reveals himself in the orderly harmony of the Universe, and who allows us to accept and endure our 
sufferings.
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